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DECORATIVE PANEL. EXHIBITED AT THE PARIS SALON OF 1878. 
DRAWN FOR THE "ART AMATEUR" BY THE ARTIST, C. C. COLEMAN, FROM HIS ORIGINAL PAINTING. 



CHARLES C. COLEMAN, 




F the comparatively few Ameri- 
cans who can be said to have 
earned distinction as painters of 
decorative works, Mr. Charles C. 
Coleman is certainly entitled to 
rank among the first. Artists 
like Mr. Chase now and then give 
: us pictures with finely decorative 

qualities — one of peculiar beauty by this gentleman 
. was exhibited recently in Moore's Gallery — but with the 
exception of Mr. Lafarge we do not call to mind a 
' painter in this country who may be fairly regarded as 
' a rival in this branch of art to the subject of our no- 
tice. Mr. Coleman, after taking, like Messrs. Gifford, 
Homer and others of our artists, an active and gallant 
part in the late war about ten years ago, went abroad. 
As at that time he was a ver}' young man, he is prob- 



ably now little remembered here except by his old com- 
panions. But in Rome, which has been so long his 
residence, he is known to every American at least. 
His studio is one of the most beautiful in that city of 
studios. And it is not difficult for one who has visited 
him there, and seen his sumptuous surroundings of soft, 
rich-hued satins, rare old brocades, tapestry, faience 
and bric-a-brac, and who knows his intense love 
for the beauties of Italian scenery — he makes the 
excursion to his favorite Venice as many times in 
the year as he can get away — to understand that 
he has drifted quite naturally into decorative art. 
That he has not by any means wedded his brush to 
this branch of painting, however, a visit to his tem- 
porary studio in New York abundantly proves. Be- 
sides several pictures of Venetian scenery in canal and 
lagoon, he shows there a variety of church interiors 
and figure pieces, all full of sunlight and those bright 
qualities of color which distinguish his works. One 



of the most important pictures he has painted is the 
*' Hqrses of St. Mark's," a commission executed for 
Lady Ashburton. It was exhibited in London and at 
the Paris Salon of 1877. He sent the ** Troubadours," 
"The Young Monk," "Nuremberg Towers," and 
other pictures to the Centennial Exhibition, and to the 
Paris Exhibition in 1878 a " Decorative Panel," in the 
same style as the one of which he has furnished us the 
drawing which appears on this page. 

; The panel given here shows a branch of almond blos- 
soms in a vase of Japanese repousse bronze, something 
of the color of brown-glazed earthenware. The salmon 
of the centres of the flowers is repeated in the fish on 
the light-blue fan at the right of the picture. The 
shallow bowl is white with green and yellow decora- 
tion, and the gracefully-shaped smaller Japanese vase 
has a kind of Majolica glaze, with red, yellow and g^een 
decoration. The background is of white cloth with 
bands of cream- colored linen embroidered with delicate 
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THE ART AMATEUR. 



shades of rose, blue and green, stitched with gold 
thread. No black-and-white illustration can give an 
adequate idea of the delicate appreciation of values 
shown in the picture by the painter. 

All of Mr. Coleman's work, it might be said, is dec- 
orative. One sees little on his canvases suggestive of 
a person of imagination or strong creative ability ; but 
one cannot fail to be impressed at every step by the 
evident earnestness and industry of the artist and his 
keen and delicate appreciation of the beautiful. The 
same sensitive nature which shows itself in his finely- 
chiselled features, frank, handsome face, and tall, 
graceful figure asserts itself in all his work. Mr. Cole- 
man was a pupil of Couture, with Boughton, Frank 
Rowland and other young Americans of that day — if, 
indeed, Mr. Boughton may be called one — including 
Mr. J. G. Low, of Boston, who has since successfully 
applied his talent as an artist to the manufacture of 
tiles — the most beautiful we have ever seen. In those 
days young Coleman had a less correct if freer style 
than now ; his coloring was crude, and his present del- 
icacy of touch was lacking. Few American artists have 
improved as much within a shoi^t^ime as he has done. 
It is likely that he has profited in some degree by the 
intimate companionship of Mr. Elihu Vedder, a painter 
of rare conscientiousness, originality and power. Mr. 
Coleman has always had a sincere admiration for the 
talent of his friend, and its influence has probably been 
felt in his own work more than he is aware of, although 
it must be said that both in general style and in choice 
of subject the two gentlemen widely differ. 

Mr. Coleman was born in Buffalo, N. Y., in 1840. 
At nineteen years of age he went to Europe to study 
art, and after serving three years in the Union Army 
during the war, he returned to Paris, whence he went 
to Rome, which has since been his abode. He is an 
associate of the National Academy of New York, and a 
member of the London Art Club. 



THE SHERWdOD-HART PICTURE SALE. 



The result of the sale of the Sherwood-Hart collec- 
tion of paintings shows a decided break in the foreign 
picture market in this country, and values may now find 
^heir proper level. Compared with that of the Spencer 
sale, it affords some striking contrasts in prices. As we 
pointed out at the time, such prices as were paid, for in- 
stance for the Gerdme, Vibert, and Rico at the sale last 
spring, were out of all proportion to- their actual value, 
and it was difficult to discredit the report that some of 
the leading New York picture importers had combined 
to " protect " the market. At the recent auction it is 
due to the dealers to say that no such protection was 
preconcerted, although on the second night of the sale 
there were several palpable attempts to get up a 
" boom." Boys in different parts of Chickering Hall, 
where the affair came off, nodded their heads frequently 
to the auctioneer, who said " Thank you, sir/' and 
kept on adding to his bids, until at last it was necessary 
to bring down the gavel ; and then it often happened 
that the last bidder could not he found, and the pictures 
had to be put up again, and knocked down for much 
less money. Sometimes the bidding lagged dreadfully, 
in spite of the conscientious efforts of the auctioneer, 
who certainly acted his !)art in all fairness. The high- 
est prices paid were for Knaus* "Bee Father," sold 
for I3300 to M. J. Sanford ; Van Marcke's ** Cattle," 
for which Mr. R. Goelet paid $2900 ; Schreyer's 
"Arab Caravan at Rest," sold to Mr. John Pondir for 
$2425 ; Meissonier's " Halt at the Cabaret," to Mr. H. 
R. Bishop for $2225 ; Decamp's '* Eastern Slave Mar- 
ket," for which Mr. S. P. Avery paid $1850; Clay's 
** Harbor, Dutch Coast," sold to G. G. Haven for $2075 ; 
Palmaroli's " Pretty Model," bought by Knoedler & 
Co. for a customer for $1725 ; and Madrazo's " Span- 
ish Dance," bought by the same house for $1325 ; Ja- 
zet's *' Dividing the Spoils" was sold to Mr. G. H. 
Peabody for $1125 ; Van Mieris* " Tarquin and Lucre- 
tia" to Mr. R. G. Dunn for .fiioo; Michetti's " Ital- 
ian Water-Carriers" to Mr. H. R. Bishop for $1025 ; 
and Troyon's " Pasturage Valley of the Toucque" 
was bought by Mr. R. H. Ewart for $1020. The little 
Gerome, '* Diogenes in His Tub," was snapped up by 
Mr. Bishop for $570, who also got a fair Vibert for 
$630, a large but indifferent Ziem for $580, and a Rico 
for $470. A large and important Rico was bought a 
bargain by Mr. P. Van Val ken burgh for $900, The 
Cabanel — " Eve After the Expulsion" — was bought for 



$920, by H. L. Dousman, of St. Louis, Particelli's 
disgusting little picture called " Investigation" brought 
$575. The English pictures were sacrificed at ridicu- 
lously small prices, although they certainly were 
nothing remarkable ; while the American paintings 
showed much fluctuation in price, but in some cases 
went at extraordinarily high prices. Mr. S. J. Guy 
must have been as surprised to see his *' Baby's Bed 
Time" reach at auction the high price of $1225, as 
to see his large canvas " The Mother's Supplication" 
carried ofT by Mr. R. E. Moore, the dealer, for $600 — 
much less than half what was paid for it. In speaking 
of this sale we feel that we should not pass unnoticed 
the fact that the pictures attributed in the catalogue 
to Corot failed to impress us or any connoisseurs of 
our acquaintance with the idea that they were genuine. 
If they were indeed painted by that great artist, they 
were well worth the small prices they brought simply as 
curiosities ; for they were quite unlike anything that 
Corot ever painted before or since. 



MAGAZINE ENGRAVINGS. 



The black-and-white exhibition of the Salmagundi 
Club was especially interesting on account of the op- 
portunity it afforded the public to compare some of the 
original drawings and paintings made for " Harper's " 
and " Scribner's" with the woodcut reproductions of 
the same in those magazines. It was a justification of 
some much criticized work, so far as the artists are 
concerned, and if not a justification^of the publishers 
who have given us the new school of wood-engraving, 
it was at least useful in showing clearly what they 
are seeking to accomplish. It showed that " Har- 
per's " and " Scribner's " take a boldly-handled paint- 
ing in black and white, covering a surface of perhaps 
several feet, in which every stroke of the brush tells, 
and photograph it on a block covering a surface of 
about the same number of inches, and upon that inade- 
quate surface they try to produce the effect of the orig- 
inal, with all its technical accompaniments. To suc- 
ceed in this, it is evident that they must rely less on the 
intelligence of the engraver to interpret the artist's 
meaning than on his facility to imitate the mechanical 
marks of the brush, and when the engraver has at last 
accomplished his aim, he has produced little more than 
a laboriously executed but niggling and necessarily 
distorted miniature of the artist's design, from which 
all the original spirit has fled. If the reader who remem- 
bers the terra-cotta face of Edison in ** Scribner's," and 
the blurred, and at first view, incomprehensible picture 
of a struggling monk, being carried along the cloisters 
of a monastery — in "Harper's," if memory serves 
us — could compare the. prints with the strong and 
effectively painted originals at the Salmagundi's Ex- 
hibition, he would see at a glance the justice of these 
remarks, and would apply them to many other exam- 
ples of the same kind. 



Mr. Elihu Vedder, one of the most accomplished, 
original, and vigorous painters of this country, has lately 
returned from Rome after a prolonged absence abroad, 
and by the time this appears in print, he will have 
opened his studio for the exhibition of his works. 
Visitors to the' Lotos Club will remember a charming 
little picture of' his at the last exhibition there. It was 
called " A little learning is a dangerous thing," and 
showed a poor little mouse lying stark dead on a musty 
old book, on the binding of which it had been din- 
ing with fatal result. Genre subjects, however, are 
rather out of Mr. Vedder's vein. He is best known for 
the quaintness of his themes, such as '* The Lair of the 
Sea-serpent;" "The Monk upon the gloomy Path,", 
and " An Arab Listening to the Great Sphinx." There 
is a half-finished study of "The Crucifixion" at his 
studio, which will probably one day grow to an impor- 
tant picture. It represents little else than a half-curious, 
half-frightened crowd, and one does not at first see 
the figures of the crucified, which are away off in the 
distance. Another curious little sketch is that of two 
ghostly creatures meeting in mid-air, in illustration of the 
following strangely weird stanzas by A Id rich : 

Somewhere ; in desolate wind-swept space, 

In Twilight-land— in No-man's land- 
Two hurrying shapes met faceto face 
And bade each other stand. 
" And who are yoii ?" cried one agape» 
Shuddering in the gloaminj; light ; 
"I know not," said the second shape, 
"I only died last night ! '* 



In striking contrast of subject is a large carefullyl 
finished painting of " A Model Posing"~a picture; 
certain to attract attention. A semi-nude female, seated 
in a perfectly natural attitude, is made picturesque by 
skilfully contrived drapery and the rich accessories of the 
studio — the faithful rendering of the different textures 
of which is worthy of special attention. The figure is 
chaste in design and execution, and shows in its model- 
ling accurate knowledge of anatomy. 
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^OME bills, bearing the heading ol 
Messrs. George A. Leavitt & Co., 
have been sent to me by Mr. H. E. 
Brown, an artist in Easton, Pa., 
showing that certain pictures sent 
by him to their auction-rooms (at 
their own request, he says) were 
sold twice, having been bought in 
the first time by the auctioneers or 
their agents. A commission was charged each time, and 
the pictures were ultimately sold at a great sacrifice. I 
know nothing as to the merit of the paintings in ques- 
tion, but call attention to the matter as an instance of 
the way in which the public is hoodwinked, even by 
auctioneers of reputation. What safety can there be 
for purchasers when such a trusted firm as George A. 
Leavitt & Co. slyly bids against its patrons? 

I MAY add that these bills incidentally disclose the 
interesting fact that only half the usual commission is 
charged to the artist when the auctioneer bids in the 
picture himself. 

A CORRESPONDENT writes as follows : " Wilhelm, an 
artist well known in Paris for the fidelity with which he 
paints the texture of the satin robes of women, has a 
devoted brother who sells his pictures for him in his 
store, in the Rue de la Paix. If one of Wilhelm's paint- 
ings at any time finds its way to the auction-room, the 
brother is sure to be there, to run it up to its full value, 
and, if necessary, purchase it himself, rather than let it 
go for the less than a certain price." There is a well- 
known artist of ability in New York, whose pictures are 
generally bought in by members of his family, so as to 
insure the maintenance of their market value. His 
work is rather above the comprehension of the masses, 
and therefore he does not sell many paintings ; but 
when he does dispose of a picture, it is pretty sure to 
bring a good price. 

Among the striking pictures at the Lotos Club Art 
Exhibition were J. C. Beckwith's "Falconer," a life- 
size figure which was exhibited at the Paris Exhibition. 
It is strong in drawing, effective in color, but appar- 
ently painted from a female model, with little attempt to 
conceal the fact. Louis C. Tiffany's " Market Day at 
Ouimper," picturesque in its Breton costumes, but un- 
pleasantly monotonous in its dull blues and browns ; 
" The Story of the Hunt," a cleveriy composed little 
canvas, by H. Humphrey Moore, in contrast with the 
latter in its wealth of color; "The Lute Player" — 
called "The Mandolin Player" in the catalogue — by 
C. C. Coleman ; " Ruffed Grouse," by A. F. Tait, in 
his best style, but (a sportsman critic was overheard to 
sayj incorrect as to the color of the birds ; portraits of 
" Hunting Dogs," by J. H, Dolph ; " The Fisherman's 
Daughter, "by George H. Stoiy ; " Coast Guardsman," 
a strong head, by Edward Moran, and "Off Calais 
Pier," an illustration of which was given in the January 
number of this magazine ; " Hay Boats Waiting for a 
Breeze," by A. F. Bunner ; " Landscape" (in Brittany), 
by-W. L. Picknell, solidly pamted and particularly ad- 
mirable in the excellence of its perspective— it was 
subsequently bought a bargain by Mr. F. B. Noyes ; 
" View on the Sound," by M. De Forest Bolmer, an 
unsuccessful attempt to represent the double effect 
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